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THE REVIEWING STAND \

By Alexander Woollcott

PROPHECY in the theater is the most footless of pastimes, but it is
fairly easy to predict some things. It is fairly easy, for instance, to

predict some of the things that will be said by this person or that the
morning after John Barryraorc, now crouching in readiness to storm I

his last trench, appears in our town next month as the Prince of Denmark.'
It will be said that be is the foremost American actor and also that his
performance can hardly compare witn tnai wnicn samuei rneips save ai

the Theater Royal. Upper Tooting, In April, 1842. It will bo aaid either
that the settings by Robert Edmond Jones are Incomparably lovely or that
they are hopelessly out of tune with the Shakespearean spirit. There will
be several hearty, gracious observations to the effect that, after all and say
what you will, "Hamlet" Is a mighty good play. Good ole "Hamlet."
And, as a sort of regretful afterthought. It will probably be added that the
supporting company is unworthy of the play and unworthy of the star.

This last stricture will be expressed with considerable severity, quite
as though any shortcomings were a bit of wanton perversity on the part
of the trying Arthur Hopkins. But it is one thing to dream the perfect
ast and quite another to corral it. It seems probable, for Instance, that
he would enjoy directing, as we should enjoy seeing, a careful, unmeddlesome.non-archaeological production of "Hamlet" with the following cast:

Claudius Lional Barryroore PolonluB J. M. Kerrigan
Gertrude Mrs. Patrick Campbell ZJ^e ®1ho?t .George Gaul

. ,.
The First Giavedlgger. .Henry Travers

Hamlet John Barrymore Tbo pjayer King Howard Kyle
Ophelia Peggy Wood Tho Player Queen George Le Guere

Laertes.. McKay Morris Rosencrantz Lowell Sherman
Horatio Basil Sidney Gulldenstern Henry Hull

if ic n-r,rtii nnilne that fivein If Arthur Honkins were endowed bv

Otto Kahn and were sustained by four times his present considerable prestigeand by at least oight times his present stock of persuasiveness, he could
not engage that cast for "Hamlet" this season. For one thing, several of the
players are bound band and foot by contracts to appear indefinitely in other
enterprises. Then one of them will not consider any play for which he
cannot himself nominate his fellow players. Another would have the

vapors at the very thought of accepting a secondary role. And still another,no doubt, would think it jUBt a little degrading to submit to the
direction of a producer who, at the very start, had not sense enough to see *"

that of the company contemplated John Barrymore ought really to be
iecond choice for Hamlet.

* ' *
- of

So it goes. So, in fact, it usually goes. It is not such a difficult task te:

to cast a play perfectly in the little theater of your mind. But you find, ro

when it comes time to call the first rehearsal, that Elmer Storm, whom do

you bad envisaged as just the fellow to play your tramp, has himself writ- ni

ten a romance in which he inteuds to appear personally as the handsome Di

young Prince Stanislas."Her Dream Prince," by and with Elmer Storm. Pr

You find that Henry Wike, who had been so startlingly good as the cockney
bookmaker in "Beavers in Blighty," is now exposing himself in a cowboy *r'

comedy and hopelessly, pathetically strewing his h's all over the Western at

plains. And as for Harietta Fuller (born in Canandaigua, N. Y. May 12, to

1878) you had fondly counted ou her to play the twenty-one-year-old bride. dr

But Miss Fuller declines, for she has never been Quite able to make up her

jnind to admit being older than eighteen. ha

Indeed, it is so maddeningly jtifficult to round up the very actors you ^

would prefer for any one production that the favorite argument against a

repertory theater always sounds a trifle hollow and unconvincing to us. ou

That argument against a standing, resident company, of course, is that it ls

is too rigid a thing.that the producer should bo free to cast bis nets in If|
ell the seven seas. Well, he is and he does. But what fish! What fish! 110

Why, the best point we ever beard scored in favor of the repertory idea
popped out mutinously in an argument that Mrs. Elske was waging against
that idea.an argument, set forth in a book written by some negligible, ink
Ualned wretch to express that great lady's views on matters of the stage. .

And in the very midst of her airy contention that, in this age of specializatlon,every play deserved its carefully and specially assembled cast, lo! she
admitted that only once in twenty-five years of such procedure had she
.achieved a cast that satisfied her as right throughout. ^

After all, it was the dazzling Emily Stevens who. in a moody moment. ^
aid the last word on the subject. "You have delusions of grandeur when bb

v ou start to cast your play," said she. "But by the time the first rehearsal 8C
is called you feel thankful if they're all white." f0,

0 0®

Speaking of Arthur Hopkins and the casting of plays, as one must from
ifmo to time, attention should really he called to the recent sharp exchange
of sallies between himself and Ludwig Lcwisohn. It is the Lcwisohn trans- do
latlon of "Rose Bernd" which is being used at the Longaere, and it was an jt
interesting phenomenon of the theater that, after seeing the Hopkins pro- so

auction. Dr. Lewlsohn, in bis capacity as dramatic critic of The Xalion, ha
grasped his first opportunity to air his views of that production. They were Hi
not flattering. Indeed, it was as scalding and corrosive a piece as we have is
encountered in many a day.a magnificent essay in Hcorn. In the main, Js
we sympathize with his criticism. It did scant justice to the full magnifi- oc

oonce of Ethel Barrymore's performance and it seemed to u» almost ludi- fo:
croualy astray in its estimate of the qualities which McKay MorriB brought
to Strcckmann. But in the main it was sound and, in its severest passages,' Li
it was inescapable. ur

Its publication elicited an extraordinary outburst from Mr Hopkins' bo
bimself, wbo, to do bim justice, has seldom done bis sulking In public. His lit
letter.it cannot accurately be called a reply.is slyly printed by The lit
Xotlon without comment. Here it is in full: av

Have rear! with considerable Interest Jlr. Lowtsohn's review of my all

production of "Rose Bernd." Disregarding Its peevish superiority, it would a

.-em that Mr. Lewlsohn !b suffering from an attack of acute preconception.
With > t»!«nr« #Lt lhA orntram Iia knew the whole internrela- Ct

Hon -was doomed to failure. And. of course, so far us he was concerned, tb
It was. He wanted It to b«. He would rather have died than come out

with one preconception violated. All may have been lost, but he left the J"
theater clutching to his heart his preconceptions, and now he waves them,
bruised but aloft, and In his burning defense of them conveys to us the
amazing Information that TIauptmann Is a great dramatist and "Rose w'

Bend" to a play of compassion. And hack of It all is a patronising sadnssofor thoeo poor soula who can never know how wonderful It all Is. Sc
Thts Is the sort of poppycock that retards the American theater. It Is UB

tbs frantlo little l<ewlsohns running about In circles, whispering of the ' h

preetousness of this and the very subtle, ungraspable significance of that, au

who manage to disseminate the belief that the great things of the theater ro

can only he understood by the few. ,

It has been proved time and again In the theater that the only audlcnco ;//
that Is much confused by greatness Is the first audience, and that because .

It Is largely burdened with preconceptions. The later audiences, who Icomeonly to be moved and not to be vlndlcsted. have no difficulty In X.
grasping the full significance of the play, and they need no Lswtaohn 0Q
with pointer In hand to stand beforo them and say, "Now, hers, children.
you will note that the author has Intended to convey that the fate of
Rose Bernd was Implicated with that of three men." "

It Is tho Inferiority complex screaming for sir. It Is only Interesting m)
In Mr. Lewisohn's case because he Is a type. There are swarms of him ^
bussing around the theater retarding and holding back those who would c(j
rather do things for tho theater than talk about It. And the ssd part of 8U
It all Is that his kind Is well lntentioned and no one has yet found an jje
exterminator for the pest of good Intentions. j jjy

ARTHUR HOPKINS.
Tta!« letter really speaks for Itself.saying a few things, by tho way. Mi

which its writer appears not to have contemplated. All the same. It 1> in
undeniably tempting to make a few remarks about It. I fui

Wo should like to point out, for instance, that however one might otc
with to bring the mental tabula rma which Mr. Hopkins ueems to yearn Is
for in his first nlghters. It Is golnp to be difficult to manage In the case
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Wilda Bennett in "The Lady in Ermine" at the Ambassador.

his "j: .a," for suite a nu ber ot us have either read, seen or heard <

tl of tha' .cce. Then suppose that after all Mr. Hopkins does get ,

und to r ving "Peter Pan, as rumor persists in announcing he will
. If on that occasion the most conscientiously vacuous among the first j
ghters should find, on consulting the program, that he had cast Dudley
[gges as Wendy, it Is going to be quite a strain for them to prevent a "1
econception from welling up within their bosoms.
Wo also feel that the foregoing letter comes with peculiarly ill grace

om the producer who owes so much of his present prestige and its (
tendant freedom to the admiring gabble of men, who, having no plays r

write and no gift at staging them, were content to accept the r61e of a

um beaters in front of his booth. We have just reread the letter to see J
tat answer it makes to Dr. Lewisohn's specific charge that Hopkins c

id outrageously miscast a great play. It makes uone. When you can't a

ink of any answer to a stinging criticism ot' what you are or what you i
ive done, it Is a good rule to reach deep into your vocabulary and take s

it that sonorous old phrase "the inferiority complex." If your adversary f
a modest, soft spoken fellow, you can say he is suffering from one. f
on the other hand, he is bold, haughty and contemptuous, you can sayisconcealing one. You ha\e the fellow going and coming. j

ONCERNINC "THE FOOL."
rHE old, old question as to what would befall Christ if His second (

coming brought Him to our town in our day.this question ChanuingPollock askd of his own heart and, listening to the answer,
it it in a play called "The Fool." This is the rousiug. thwacking, un- £
ashingly theatrical piece which is now being acted so admirably at tbe
mes Square Theater. It is worth noting how it came by its name. Last
ring Pollock read the piece to Samuel Hopkins Adams, to whom it /
auld naturally appeal strongly because of the gusto with which it |
adgeons the Scribes and Pharisees of a latter day Jerusalem. Tbe manu- V.
ript was them nameless, and it was Adams who found the title. He
und it in a quotation which appears now on the program as follows: 7

They called me In the public squares
The Fool that wears a crown of thorns.

(
It was by Tennyson, Adams added casually, and then, when pinned !

iwn, confessed that he could not say at what point in the poet's work.- 111

could bo read. ITe himself had found the quotation, accredited to Tcnny-1 ^

n, in tho fourth chapter of Locke's "Simple Septimus." Basil King, who ti

is written tbe preface to the published edition of "The Fool" which
'

irpers are bringing out, was also unable to trace tbe verses. So here
Pollock haviug named his piece from verses bo cannot find and, au it tl

doubtless extremely embarrassing when people ask him where they ia
cur, any reader who knows ^tho answer can trust tho oversigncd to
rward all clues to him.
In the fourth act of "The Fool" the Scoffer and the Man Who Tried to }

ve IAi* Christ come face to face. The scene is tho Man'B poor room

luer u ruw.u ruui, uui mere is uu aunusi uuuusivciy iu.ig'j uumucr ui »

ok/i and. indeed, In tlic ostentatious care wltb which the Man's periodical £
erature is confined to such magazines as the Scientific American, the »

:vicw of Reviews, the Dial, the Atlantic and the World's Work, his 1j
oldance of all the lighter magazines becomes a trifle oppressive to an |(

idience that is not above an occasional gross and sensual indulgence in li

little fiction. 's
Well, the Man is serene and happy and there is a sort of Bob Cratchitty y

iristmas air all around him. Tho Scoffer i3 foaming and rattling in
o clutch of locomotor ataxia.

"Ho, ho!" says tho wealthy Scoffer, looking around the shabby room, u

ou've made a nice failure of your life."
With which remark bo hobbles through the door and out of the play. 0

»t his father pauses ou the threshold long enough to turn uud say: "1 11

inder, after all, which of you has made the real failure."
Tt is understood that if even then the subnormal nlavcoer doesn't ouitc

t what Mr. Pollock Is driving at. a diagram will be furnished by the
her. Our own guess would be that the play was too helpful even for

n
e Inferior grade of morons, but Brother Pollock Is one who has studied c
dlencea for many years In many lands and It is therefore the more disncertlngto find the play of his heart written in the patiently explanatory |(
ly one uses In telling a story to backward children. o

ITRODUCING MIKE GOLDREYER. «

VERY one on Broadway Is wearing a slightly broader grin this week
because the play called "Tbo Last Warning" seems to he one ot
those resouuding successes which run for years. It was produced

Tuesday last by a firm named Allngold, and the gold of Mingold it 1

Ike Goldreycr. Mike was born In Brooklyn about twenty-four years ago. f.
To the world at large that name Is fraught with no associations. But "

all the dramatic editors in town it is associated with a quiet, mild a

inncred little chap who for some years past has made the rounds of o

e newspaper offices carrying photographs of actresses for the Sunday j*
ttlons. He used to fulfill this function for the House of Woods, when .

ddenly one afternoon away he went with a flush in his cheeks and his
ad in the air. A golden haired star had complained bitterly that all
e Sunday pages had been given over to photographs of a lesser lady In ii
e company, and ono of tho Woods potentates had not only upbraided j
ke but voiced the suspicion that Mike was thus serving the lesser ladj sr

the impious hope of Illicit reward. At this unworthy insinuation Mike's a

ry was tremendous and as unexpected as that of the rabbit, in the old *.
>ry.the rabbit that came up out of the cellar muttering griruly: "Whore athatbulldog".'" 11

At all events Mike was soon peddling pictures for the office of William
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Mr. Knight is playing the tempo
"Thin Ice," at

larris, Jr. To David Wallace, then g<
le used to suggest from time to time
limself. It seemed so easy. IIo won

hat came in, provided it called for 01
icters. "But," protested Wallace, "s
tnow whether it was anyway," rcpli
-ou." Well, such a play did come
he money wherewith to produce it.
ipened out of towu, playing two perl
ielded $29 to the box office in the e

Shortly thereafter Mike was seen pedd
hanged.unchanged, that is, save in
ivercoat for each day of the week.
The Short Cut."

REGRETS.
r tERE follow two apologies.

1 Oue is to George Holiart, th
L at whose opera such as "Buddl
[it was partly liis) and the incredibly
cm. uiccim icu > inu^r f wjuco no 41a

l3 publicly as possible. Then in the
dusic Box Revue be appeared as c

xtremcly amusing skit called "Tlic La
icted by Bobby Clark and Grace La
ramodcrate laughter. And then, da;
tuntful scenery and dazzled by Irvin
orgot, in the rush and rattle or the n

or Hobart.
The second apology is to John C

Street Music Hall, rebuilt its stage, ret
t Daly's Theater. As this auditoriui
liapo to a subway car and as it has a

o earn, we were u little affronted
acrosunct a name. And then info
uggosting that Mr. Cort bad not me

neant Arnold.

MY DE/
From Mr. Helfctr.. ji

0 thr Dramatic Editor:
I was at the opening of the Second

lusic Tiox Revua and greatly enjoyed
lie new music of Mr. Irving lierlln.
The originality of the rhythm In Jazz
umbrr3. particularly in the "Pack l'n
our Kins and (So to the Devil'' In the
oene of the "Satan's Palace," as well as

10 charming melodies of the songs
Montmnrtrc" nr.d the "Lady ot the
ivenlng" were pleasing and Interesting.
1 wish to congratulate tlio pioneer In

lie new style of striking Jazz and the
utiior of the captivating melodh

Jabcha lleUKTz.
NlV York. Oct. 24, 1922.

"None o' Yonr Itnperence.**
'o the Dramatic Editor:
This will never do! Your critic, not

ontent with reniemb-. ring away on us

11 tltst has seemed finest and bcrt ot
hose great American actors of some

hirty years ago who will sonic driy form
he solid basis upon which American
tage history will be written, proceeds
0 trifle with the 'acred facts of htsory."The song maddened the young
loethe, agape in the Paris of Louis
IVI.." he writes of "l., Mort ct G'ourol
It I'lnvineib'.c JJalltrovpii
It so happ* "s that Go> the was never

1 Parln.
It so furtlmr happens, with your critic's
eual luck, that Goethe was alive at tinimnlie mentions. If this is to be :i

asls for dramatic criticism, however. I
ffer the following, which you may keep
i your overset galleys and throw Into
in articles merriiy rrom um" 10 nmc.

"Emperor tVtlllain, sorely In need of u

have, attended the London opening of
Sally."'
"Beaumont and Fletcher, v illi mouths

ir.rrily pureed. witnessed the rrscuo o'
'aplaln John Smith by Pooohontat.
"As the Unbelt Fulton st< amcd along

he river, William Wordsworth, with Ids
»g;i crossed, could be won In t docls
hair."
"Alexander Mot."aI, badly cook eyed,
as a member of the New York cast of
\ Little Bit of Fluff." H. J. M.
New Yonn. Oct. 26. 1022.

A Ooctor nt "The fool."

o the Dramatic L'dttor:
I have Just derived peculiar pleasure
mm a reading of your critique on f'hnnIngPollock's "The Fool." At icy
is thrills wo like come unexpectedly,
nd while It may not add to the gayoty
f the nations that are yours, I make
old to venture to express myself on

its mnlter, hoping not to bore you an
luoh as a stranger might. I saw "The
ool" "and thought It hlg. Beyond thl*
had a sense of doubt, a Jumble of

inbts. Your review clears up the mean-
ig of some of my sensations, for which
thank you. The theater his become so

sd In so many ways that to go to It Is
imcthlug of a task. To get seated there
nd become Interested In the performneeI; something to be thankful for.
rho Fool" certainly Interests, mov»c,
wakens slumbering thoughts of essen-
al Justice, and aetn one wondering nhjr ,
p humans can't at least visualise for1
sr-rlve* aand to act on a modicum o'
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rary butler in his own comedy,
the Comedy.
merai manager of that establishment,
that ho would like to put on a play
Id like to have a chance at any play
lly one set and had only seven charupposeit's no good?" "I wouldn't
ed Mike bagely, "and neither would
in. Mike mysterioubly conjured up
It was called "The Short Cut" and

iormances at tVilkes-Barre, where it
vening and 50 cents at the matinee.
ling pictures again, unruffled and un-

one particular. He had a different
There had been a winter scene in

e enormously prosperous playwright
les," "Sunny Boy," "The Blue Flame"
unfunny O'Neill travesty in the cur-

**;*c ic uur I'aiiuui UUIV 10 gllt'Cr
midst of the elegant ructions of the |
oauthor with "Walter Catlctt of an
dy In Red." At this bit of fooling, a

Rue, we bhook like jelly with our
ted by the mass of bespangled anil!
g Berlin's most ambitious score, we
lorning-after fWiett*. to (JUT

jort, who has taken the Sixty-third
urblshcd its auditorium and renamed
ra is somewhat similar in stylo and
11 Its atmosphere and reputation yet
at its bland appropriation of so

tho theater moved "On the Stairs,"
ant Auguetin Daly at all. Ho only

I

tR SIR: |
/

constructive humanitarianism. As far an
I can at'*, that latter element has completelyfailed. »Vo starve our poor or
pauperize their character, ono or tie
other. So It Ik gratifying to have a
playwright come forward and go at the
crux of things, showing that In so tar
u.- tho divine element is lacking, not
availed of. we get nowhere. As yet I am
speculating as to the future of this playInManhattan, but It Is certainly cause
Tor congratulation If enough patronage
for it is forthcoming.

John* IIvtchin'son.
New Tor.K, Oct. 25, 1322. '
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ing the Cohan family from worrying
about coal bills at tho rate of $22,0Q'J
a week.

However, Cohan can drop Boston
from his calling list temporarily with
perfect equanimity, since his musical
show is slated to turn in an alarm at
the Liberty Theater here that same
Monday. "Molly Darling," the presentincumbent of the Liberty, may be
shifted to another Broadway playhouseIf Megley and Moore. Its pro-

) Music, F
and .

Jhea
r *.

The Talk oj
By FRANK. '

s

CHARLES E. COCHRAN* has alreadybegun tucking Americanplays In his bag for productionoverseas, doing his
London Christmas shopping early in
New Yorlc. Resides the first "Music
Box Revue," which is free to roam the
rest of the world, now that the metropolishas seen it, the British producer
has brought down the English rights
to "So This Is Londonl" and "Little
Nellie Kelly." This is under his standingagreement with George M. Cohan
to have first call on a chance to transposeall his pieces to a British key.

Incidentally, Cochran Is to alter the
scene in the Englishman's home so

that Londoners can recognize It. more
quickly.

One of the interesting developmentson the theatrical chessboard is
tho t'act that Sam H. Harris Is going
to move a production to Boston soon
and because of prior contracts edge
out of a theater there a show producedby his former partner, George
M. Cohan, although the Cohan show
Is salting away most of tho loose
change in Boston's theatrical belt.
Tho Harris piece is "Captain Apple-
jacit, wmcu is mumoa nere on November11 at the CorL It takes out
a Boston license at the Tremont
Theater the following Monday, showingthe way to the exit to "Little
Nellie Kelly," which hag been keepf

\
Age Before Beauty
Play. Presented.

Kiki Nov. 29, '21
Captain Applejack Dec. 30
Cliauve-Souris Feb. 4,'22
The Cat and the Canary.. .Feb. 7
Partners Again May 1
Kemp}* May 15
Abie's Irish Rose May 23
Zicgfeld's Follies of 1922..June 5
Whispering Wires ....... Aug. 7
Blossom Time (2d eng.)...Aug. 7
Shore Leave Aug. S
The Monster ....Aug. 9
East Bide, West Side Aug. 15
The Old Soak Aug. 22
George White's Scandals.. Aug. 28
The Gingham Girl Aug. 28
The Torch Bearers Aug. 20
So This Is London: Aug. 30
Her Temporary Husband..Aug. 31
Molly Darling Sept. 1
Butter Times Sept, 2
Solly, Irene and Mary.... sept. 1
A Fantastic Fricassee... .Sept. 11
Why Men Leave Home...Sept. 12
Greenwich Village Follies..Sept. 12
The Awful Truth Sept. 18
It's a Boy Sept. 19
Orange Blossoms Sept. 19
Banco Sept. 20
Passing Show of 1922.... Sept. 20
Fast of Suc3 ....Sept. 21
La Tcndrcsse Sept. 25
Spite Corner Sept. 25
On the Stairs Sept. 25
Rose Bernd Sept. 26
Loyalties Sept. 27
Thin Ice Sei>t. 30
Malvaloca Oct. 2
The Yankee Princess Oct. 2
The Lady in Ermine Oct. 2
R. L". It Oct. 9
The Faithful Heart Oct. 10
Queen o* Hearts Oct. 16
Swifty Oct. 16
To Love Oct. 17
Music Box Revue Oct. 23
The Fool Oct. 23
The Last Warning Oct. 2i
Persons (,'nknown Oct. 25
Springtime ot' Youth Oct. 26
The Insect Comedy Oct. 28
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creatures that hew the woofl and
ired world of "R. U. R "

uuutrs', can iwinu voi?.i icrr iu \jinei
wise Jack Donahue's trained feet will
start performing their miracle? onth«
road.

"Captain Applejack" will be auc«
coeded at tlie Cort by none other tha >.

our old friend "Merton of the Movies,whichwill be opened there on November13 by George C. Tyler amid
cheers from the adapters, George fc>.
Kaufman and Marc Connelly. It wan
thought at flr?t that John Barrymore's"Hamlet" would start a coiy
glow at the Cort. However, It now
seems to be certain that Arthur Hopkinswill throw the starting switch on.
this at the Pim H. Harris Theater.
This house, by the way, was the first
in which Barrymore essayed a serioun
role, that of the clerk in "Justice,"
back in the mad. glad days when id
was known as the Candler.

"It's a Boy," now at the Harris, H
expected to take wings on November
11, probably to Boston. If "Hamlet"
opens on November 13, this and the
other premieres on that date wilt
make it a frantic evening for the in <

corrigible first nighter.

Robert Edmond Jones is said to Im
designing settings for "Hamlet" which
arc more in a modernistic vein than
the scenic investiture for "Macbeth."
which can still make many a face
light up in recollection on Broadway.
They are of the black and white type,
and in 6ome scenes they take to tho
silhouette style.

The theatrical map if? likely to loosen
up some more the week of November
20. "P.. U. R." will he propelled up
from the Garrick Theater to the
Frazee. The wiseacres had picked the
Republic for it. but tato overruled
them. "Iter Temporary Husband'"
will quit the Frazeo and alight in
some other town. The next Guild proIJuetion to stop the gup at the Gar|rick will he either "The Ducky One"
by A. A. Milne or Ibsen's "Peer Gynt,"
with the chances in favor of the Milne
play. Probably with this piece and
hi;, other plays, including "The Ilo'trnfiffl* Age." .Milne will have so many
plays in circulation he will be able to
stop writing mystery murder talcs.

On November 22 Charles Dillingham'snext musical show, "Tho Bunch
and Judy," with Jerome Kern and
Anr.e Caldwell as its immcdlato fore
bears, is scheduled to check in at the
Globe Theater. Edward Roycc is
staging it. when not counting up at
the box office of "Orange Blossoms."
Joseph Cawthorn will bo featured, and
(others prominent in the cast will b»»
Fred and Adelc Aataire, who thus
climb hack on the Dillingham pay
roll; Mui6io Gray, English actress.
Gus Minton and Delano Dell, the
j oung actor who was c;irried bodily
from the Chicago company of "Molly
Darling."

tVilll&m A. Brady will undertake x /

departure in j>oliey for him.of re,eer.f year.-', that is.when he presents
shortly at the Playhouse "Up fhe
Goes." which will be tho iirst musical
( how ever allowed In at that theater.
The title is tho choice of Frank
Craven, who made the book over front
the old fashioned model called "Too
Many Cooks." Probably the nam©
w1U bo changed by the time Brady
line smoked some inor« cigars.

Tills show was to have opened last
Monday In Providence, but went
blithely on with rehearsals instead.
"Up the ladder'' was suddenly thrown
o the multitude to fill tho hole in
Providence's culture. The latter play
is reported to have gone only a fssa
rungs up In Philadelphia recently.

Alice Brady, it appears, will be kepH
from contact with the spoken drama
for some time. Her contract gives hen
exclusive services when needed to
l'amou* Players- Lasky, and her vaudevilleengagements are possible only
while the direc tor Is deciding where
the next plru>ant trip on location
should be taken or tho property de-«
partmcnt Is making another ballroom

tuv, .'iiro iunuj tium*

her vaudeville tour und was Immediatelyshunted down to Florida to eyw
the camenu

The Moscow Art Theater is likely
to come to the Forty-fourth Street:
after that house Is out of bondage to
tlio tlhnr. Mmo. Cecil Sorel, another
Importation, aaiJI also. It orems quit* J
certain row, upptnr in this city, aided
by the pood rtgiit hand of tho Shubtrts.tier theater and her date are
still shrouded ir.yetotjt

Leo Ditrlchstein will probably sfer>
Jauntily into this city in a couple of
weeks in the new Den Hecht play
"T'nder False Pretejise," which will
probably be sailing under different
colors by then. William Hodge la
likewise op<,-n for bids about tho eatna
tlmo in "For All of Us."

"Tlx* Wedding March." by Henri
Tlatatlle, is likely to be Marjorle 11ambeau'snext play after she has ceased
to find anything Interesting In 'The
Gold l'lsh." Henry Miller, with his
son. Gilbert. *m rej>orted to be planninga production of this serious work,
hut Woods says he has the rights to
the play, which, in the ca«e of two
such productions, would mean o
over TFitntde
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